THE AESTHETIC APPRECIATION OF WORKS OF ART 


Given the fact that the work of art is an aesthetic 
phenomenon that is at the same time autonomous the psy- 
chophysical response of for example a hypothetical spec- 
tator who appreciated aesthetically Gustav Mahler's 
Symphony No. 8 in E-flat Major when that work of art 
was first presented to the world on September 12, 1910 
in Munich is not unlike the psychophysical response of 
a hypothetical spectator who appreciated aesthetically 
that work of art when it was performed in New York City 
on October 31, 1977. Similarly the psychophysical re- 
sponse of a hypothetical spectator who in the fifth cen- 
tury B.C. in Greece appreciated aesthetically Agamemnon 
of Aeschylus is not unlike the psychophysical response 
of a hypothetical spectator who in the twenty-third 
century will appreciate aesthetically that same autono- 
mous-aesthetic phenomenon--all of which does not mean 
that the psychophysical responses of two spectators 

who are situated at different spatial and temporal co- 
ordinates are identical but it does mean that regard- 
less of the spatial and temporal coordinates at which 

a work of art is appreciated aesthetically by a spec- 
tator that that spectator's self is as it were re- 
formed in a manner not unlike that in which the self 

of the creator of that work of art was transformed when 
that creator qua first-person spectator/qua third-person 
spectator--subsequent to the second closing in the life 
of that phenomenon--first regarded that autonomous~aes~ 
thetic phenomenon as an end unto itself. Who are those 
spectators who do not believe that two spectators who 
are situated at different spatial and temporal coor- 
dinates can in effect have similar psychophysical responses 
to the same work of art? Who are those spectators who 
believe that only those spectators who were alive when 
a given work of art was first presented to the world 
can aesthetically appreciate that work of art? What 

do those spectators fail to understand that causes them 
to believe that only those spectators who were alive 
when a given work of art was first presented to the 
world can aesthetically appreciate that work of art? 
How would such spectators define modern art? Who are 
those spectators who believe that twentieth-century 
spectators are intellectually superior to all other 
Homo sapiens and that they are therefore capable of 
more fully appreciating aesthetically all works of art 
than any other group of Homo sapiens? What do such 
spectators fail to understand that causes them to have 
such erroneous beliefs about twentieth-century Homo 
sapiens? How would such spectators define modern art? 





